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Besonders interessante CD: 
 
Yidaki - A didgeridoo compilation. 
24 Didgeridoos in a thrilling 
contrast between Techno, Rock, 
Ethno, New Asge und Dreamtime. 
Hg. von Markus Zehner. Jaxx 
Records 1997. 

 
 
 
 
 
 

 


